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JAMES TISSOT'S EXHIBITION AT THE ART 
INSTITUTE OF CHICAGO 

This wonderful collection of 
drawings and paintings illustrating 
in a most graphic and realistic 
manner the life of our Lord Jesus 
Christ will command as much real 
interest and attention as the famous 
Dore pictures two years ago. Chi- 
cagoans remember the impression 
created also by the dramatic pic- 
ture of the Russian Verestchagin, 
whose strength in large dimensions 
and terrible subjects was startling 
and very individual. 

In this collection of about five 
hundred works we have the subject 
of the life of our Lord told in a 
new, modern, personal, and very 
sincere fashion. No wealthy patron 
dictates what shall be done, what 
subjects, dimensions, colors and 
sentiments shall be chosen. James 
Tissot is here his own master, 
both in thought and production. 
Never before in all the history of 

art has this great Christian subject been treated in a more faithful 
manner, or conceived in a purer and loftier religious spirit. In the 
following pages may be read the steps that led to his long sojourn 
in the Holy Land, and the reasons for this minuteness and realism 
of treatment. To thoroughly portray by pictures all the main 
incidents of the life of the Lord as a man among his fellow-men meant 
to this modern artist a giant task, which could only be properly 
carried out by surrounding himself with the same environment; meet- 
ing, so far as possible, people of a similar race, under the same 
sky, seeing the same seas, hills, streams, rocks, pastures, groves, 
and all the setting nature gives to human action in the land of Christ's 
birth, labor, teaching and final death on the cross of Calvary. Ten 
long years the artist labored, stud3nng with extraordinary minuteness 
every detail that would make his work living and real. 
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THE YOUTH OF JESUS 
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BRUSH AND PENCIL 



What a different conception is this as compared to the masters of 
the XV, XVI and XVII centuries! Durer, for instance, paints the 
nativity as if it was a medieval German event; the Italians, as if cos- 
tumes meant nothing and the landscape setting of very minor impor- 
tance. Grace and beauty rather than realistic truth is the great 
difference between the golden age of the renaissance and the art of 

to-day. Tissot follows in the 
footsteps of no master. Clear 
in his own mind is his mission 
and faithfully, truthfully, rev- 
erently he fulfills it. The 
pathos depicted and intimate 
sympathy awakened by some 
of his pictures are hardly to 
be found elsewhere in our 
modern art. His technique 
is so powerful that the reality 
and genuineness of his sen- 
timent finds eloquent expres- 
sion. 

In the gigantic canvases 
of Dore the public was cer- 
tainly impressed, but the more 
artistic mind found much to 
criticise in the inaccuracies 
of drawing, the arbitrariness of 
color, and a story told with- 
out much real emotion or sin- 
cere feeling. 

Tisspt, without affectation 
or display, by the power of 
his feeling and thorough 
knowledge of artistic expres- 
sion, is able, in dimensions of inches, to represent events that seem 
like the actual occurrences themselves. So real are they that we 
lose the sense of dimensions and they seem life size. 

The compositions in every drawing are thoroughly modern and 
original. The classic formulas of mass distribution and flow of line 
are discarded, and he finds original arrangements to carry out his own 
new conceptions. This feature of design makes these pictures very 
interesting. The three wise kings on their camels (No. 30), placed 
in the immediate foreground, are made to tower above all else. Never 
could we find such a planning in the Italian school. The conceptions 
are new and realistic, and we are not surprised to find the artist choos- 
ing new means by which to express them. 

We are struck with the fact on seeing the pictures, and afterward 
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THE HEALING OF THE LEPER AT CAPERNAUM 



J. TISSOT 
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seeing the reproduction of them in the four splendid volumes — which 
are triumphs of book-making, even in this age of wonders — that his 
idea from the beginning was a series of pictures that, by their size, 
style, amount of detail, etc., would make the best illustrations, and 
illustrations that could be reproduced by lithography. So we have 
less clearly defined lines, less sharpness, than if his idea had decided 
on some other style or method of reproduction. While there is no 
monotony, there is a general uniform scheme of color running through 




THE PHARASEES AND HERODIANS TAKE COUNSEL AGAINST JESUS 



the whole series of works. They go together by a uniform scale of 
proportion, by a general similarity of color, just mentioned, and 
particularly by the unbroken thread of the sacred story felt as some- 
thing real which must be told, and in a manner that all may under- 
stand. To those who believe in the truth of the Lord's Divine 
Humanity, these pictures come with stimulating force; to the doubt- 
ing, they may inspire a more active and real belief; to the scoffer and 
unbeliever, they cannot help but awaken a human interest in the story 
that has been told so many times before, but now in a new, fresh, 
modern way. The ethical and religious importance of this great col- 
lection must not be overlooked. There is no doubt among thinking 
people that the Gospel Story needs to be constantly told. Tissot 
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BRUSH AND PENCIL 



firmly and heartily believes in the Divinity of our Lord, a sentiment 
and conviction all too rare in these days, and is moved by a desire to 
embody this belief in a tangible, ultimate, material form. He deals 
with what he believes to be historic facts, and he inspires his pictures 
with this belief, expressed by an artistic and historic knowledge of 
customs, costumes, architecture and surroundings that leave nothing 
to be desired. The strength of his art resides first in his absolute be- 
lief in what he portrays, and then the consummate knowledge of 




MARY MAGDALENE AT FEET OF JESUS 



actual things that make it real. He is not striving to be picturesque, 
romantic, idealistic — he is simply and directly telling his story, which 
he believes in his heart to be true, in as straighforward and direct a 
manner as possible. And the result is, that in all these drawings and 
paintings we overlook the artist and are engrossed by the story. This 
is a very rare thing in modern art, for most of it is a display more of 
technique than of idea. Religion has always inspired the highest art, 
and it is self-evident here that the religious faith and enthusiasm of 
Tissot have carried him through ten years of toil to the artistic victory 
now seen here in Chicago for the first time. 

Tissot is a religious enthusiast, but his conversion came late in 
life, and after he had made a reputation as an artist in the usual lines. 
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When the time came for this great work, he entered into it, not young, 
untried, inefficient, but as a man in the fullness of his powers as an 
artist, strong in mind and body, and with an inspired mission to carry 
out. Surely what he has to say is worth the saying, and should find 
a response in every Christian believer. 

The fundamental belief of the Christian religion is the Divinity 
of the Lord Jesus Christ, and such a pictured narrative of His life 
must not only awaken interest, but, by the frankness and directness 
of its expressions, help to give clearer and more ultimate ideas of 
that life, on the rational belief of which so much of the Christian faith 
depends. 

It has met with a hearty appreciation wherever the collection has 
so far been exhibited, and the season here will be too short to accom- 
modate the crowds who will want to come, and more than once, to 
see and study the wonderful truth and fidelity shown by the artist in 
his series of illustrations of the Life of our Lord Jesus Christ. 

Charles Francis Browne. 




THE CRUCIFIXION 



Note. — The drawings spoken of above form the basis of the magnificent art 
work which may be seen in the galleries. It is one of the most remarkable books of 
modern if not of any time. The illustrations are splendid reproductions of the 
originals by Tissot, and have been made, without thought of expense, by the famous 

Lemercier of Paris. ...... ^ , , , 

Doubleday & McClure are mtroducmg it m America, and through them only 

may copies be procured. , , , r , a • a 

The illustrations in this article are reproduced by courtesy of the American Art 

Association, and are copyrighted by J. Tissot. 



